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the significance of Inanimate objects, the interior of
a miser's home or the atmosphere of a boarding-house.
The gestures, habits, thoughts and clothes of his
characters were closely observed. The Romantics had
written chiefly of love. For Balzac money, not love,
was the greatest force in life and the Second Empire
(1852-1870) was a period of gross materialism.
Dramatists copied Balzac's realistic setting. They
portrayed contemporary society and their work, in
consequence, took the form of social comedy and
comedy of manners. Ponsard was the first to attack
the materialism of the age. In two comediess Honour
and Money and The Stock Exchange, he lashed out
at those who placed ill-acquired dignities and riches
above honourable poverty.

Realism was, at this stage> only comparative, though
in marked enough contrast with Romantic writing.
Playwrights were not yet trying wholeheartedly to
turn a play into a slice of life. They were too much
under the influence of Scribe for that. Real life is
an untidy affair and the public demanded a neat and
ingenious plot,

For forty years Eugene Scribe (1791-1861) had
provided the light fare for the Gymnase and half a dozen
Paris theatres. He wrote 400 plays without creating
a single memorable character. His personages are
dressed as colonels or sempstresses and we accept them
as such. But they are all marionettes, not living men
and women, though the wires are manipulated with
extreme skill. Lacking life themselves, they give an
impression of it thanks to the ingenuity of the plot.
Scribe excelled in knotting and double knotting his
intrigue. When the spectator was certain that there
was no way out, he would give a deft tug and the
tangled thread would straighten out. His methods
were too subtle to please totally uneducated people,
his style too negligent to satisfy the erudite. But